a "serious philosopher" who made "probably the finest documentary film ever made".
Up to a point. There were more Renaissance men (and inequality meant that all too many were men) in the twentieth century than one can shake one's specialist fist at. Just among British mathematicianphilosophers, Bertrand Russell and Alfred North Whitehead were more significant in both fields than Bronowski. Chemist Michael Polanyi's philosophical works, notably Personal Knowledge (1958) , were in a different league from Bronowski's mushy apologias, such as The Common Sense of Science (1951) . And at best, The Ascent of Man might be among the top television science documentaries.
Yet Bronowski is interesting for what he was: a scientist and administrator, and a major popularizer of science. 
FROM CAMBRIDGE TO COAL

MEDIA EXPOSURE
After the war, alongside his career as an operational researcher and scientific administrator, Bronowski became famous thanks to the BBC. He got his start giving talks on the after-effects of the bombings in Japan, and went on to appear on radio and tele vision panel show The Brains Trust, as well as writing plays and giving radio talks. His distinctive mispronunciation of the letter R helped make him memorable. Out of these broadcasts, his work at UNESCO and a guest lectureship at the Massachusetts Institute of Technology in Cambridge came books such as Science and Human Values (1965) . Essentially, these were defensive accounts of science and scientists at a time when research was highly militarized, and discussion of science was very much caught up in the ideological struggles of the cold war.
His last years were spent with the Salk Institute for Biological Studies in La Jolla, California, writing about science; this period culminated in The Ascent of Man. The 13-part BBC documentary that made his name covered everything from the evolution of humans to cloning. It was notable for its emphasis, in the early programmes, on material things -fire, metal, agriculture, architecture. Lavishly produced and visually stunning, it impressed viewers with its lucidity and with the power of the presenter's personality. Many who saw it still remember it as a landmark in television.
A year after the series ended, in 1974, Bronowski died. One wonders how he managed to pursue two such busy careers. And one can share Bronowski's disappointment that he was never other than a popularizer. He yearned for a permanent academic position.
Bronowski's books did not generally draw on his own experiences as a scientist. Historian of science Ralph Desmarais was the first to bring Bronowski's war work to light. He showed that Bronowski was consistently less candid about this research than were most wartime scientists, such as experimental physicist Patrick Blackett (R. Desmarais Br. J. Hist. Sci. 45, 573-589; 2012) . (Full disclosure: I supervised Desmarais's PhD.)
Desmarais has also revealed that Bronowski was keen to deny the fact that, in the 1940s and early 1950s, Britain was building an atomic bomb while extravagantly promoting civil nuclear power. Bronowski did not, as Sandefur claims, campaign against nuclear weapons. Indeed, his discussion of the overall history of the atomic bomb in The Ascent of Man was thoroughly misleading. To distance scientists from the weapon, he focused on physicist Leo Szilard, a peripheral figure in the bomb effort who argued that Japan should be shown the power of the bomb, rather than being attacked with it.
His analysis of the relationship between science, the military and power was persistently disingenuous. Desmarais argues compellingly that Bronowski was unable to tell a straightforward story about the place of science in the modern world. Unfortunately, Sandefur does not do justice to this important claim, and his book often becomes an apologia for an apologist.
That is a shame. A properly critical biography of Bronowski, a 1930s radical who became a go-to spokesperson for science, could have had much to teach us about the realities of research in the twentieth century, and the very different registers in which it had to be described in the cold war. ■ 
David Edgerton is Hans Rausing
